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NNEFTEHAAPHDIE APTUCTDI

TT: 68.14

JNABWU/J, OUCTPAX, cKpunka
PY[0/1b® BAPLLAK, anbt

MocKoBcKuii KamepHbIii opKecTp
Anpwwép PYAO0/Ib® BAPLIAU

BonbdraHr Amagen Mouapt (1756-1791)
KoHuepTHas cuMdOHUA ANs CKPUMKK W anbTa ¢ opkecTpoM Mu-6emonb maop, KV 364

3. Presto 6.05

3anuck ¢ KoHuepTa B bosbLiom 3ane MocKoBCKoI rocynapcTBeHHoi KoHcepBatopuu um. [1.M. HYalikoBckoro
11 centsbps 1963 roga

3APA 10JTYXAHOBA, mewnuo-conpaHo
MocKoBCKMii KamepHblii opKecTp
Anpnwép PYA0/Ib® BAPLIAU

AHTOHMO BuBanbau (1678-1741)

«Armatae face, et anguibus», apus Baryca 13 opatopuu «TopxecTaytowas t0andb,
ozoneslwas Bapsapa OnodepHa», (Hactb IIl: N2 25), RV 644 3.57
3anuck ¢ KoHuepTa B bosbLiom 3ane MocKoBCKoI rocynapcTBeHHoi KoHcepatopuu um. [1.M. HalikoBckoro
1 mapra 1960 roga



CAMYUN ®EAHBEPT, poprennano

MoraHH CebactbsiH bax (1685-1750)

XopanbHas npentoaus Ja maxop “Allein Gott in der Hoh’ sei Ehr”,
BWV 662 (Version 1) 5.45
(O6pabotka C. PeliHbepra)

3anucaro B Cryaun MocKoBCKoif rocynapcTBeHHoi KoHcepatopuu um. [1.M. YaiikoBcKoro

22 centsibps 1952 roga

MCTUC/IAB POCTPOINOBWY, BuonoHuyenn
Anekcangp JEAOXUH, dpopTennaHo

Métp Yankosckun (1840-1893)
HokTiopH, Op. 19 N2 4 (TpaHckpunuus B. dutueHrareHa) 4.56

3anuch ¢ Kouepta B Manom 3ane MocKoBCKoii rocyaapcTaenHoli koHcepsatopuu um. I1.U. Yaiikosckoro
11 pekabps 1960 roga

PY0/1b® BAPLUAMN, pupmxép
MocCKOBCKUIi KaMepHblii OpKecTp

Jynawm bokkepunm (1743-1805)
KeuHtet N2 60 [lo mamop, G.324, Op. 30 N° 6
«HoyHas mMy3sblKa Ha ynuuax Magpuaar:

5. Passa calle. Allegro vivo - 6. Il tamburo - 7. Ritirata. Maestoso 5.12

3anuch ¢ KoHuepta B bosibluom 3ane MocKoBCKo# rocyaapcTBeHHoi KoHcepBatopun um. [1.M. YaikoBcKoro
1 mapra 1960 roga



3AMUNb TMNENbC, poprennano

MoranH CebacTbsiH bax (1685-1750)
M3 «Xopolo TeMneprpoBaHHOro Knasupa», Tom I:

Mpentoana N 10 mu muHop, BWV 855

(TpaHcKpUNLMa B C1 MUHOPe AnekcaHapa 3unotu)

Cepreit PaxmaHnHoB (1873-1943)

Mpentogusa conb MuHop, Op. 23 N2 5

3anuch ¢ KoHuepta B bosbiuom 3ane MockoBcKoi KoHcepBaTopun um. [1.M. YaiikoBcKoro
9 anpens 1962 roga

DABWUJ, OMCTPAX, ckpunka
Bnaaumup AIMNONIbCKUIA, bopTennano

[étp YavikoBckun (1840-1893)
Banbc-ckepuo o maxop, Op. 34

3anuch ¢ KoHuepra B Tokuno 23 espans 1955 roga

HUHA JOPJIUAK, conpaHo
CBATOCJIAB PUXTEP, poprennaHo

Po6ept LymaH (1810-1856)
M3 unkna «Muptei», Op. 25 (cn. ®. Piokkepra)

1. MocBssAweHne

3.18

4.04

5.26

2.20

3anuch ¢ KoHuepta B Manom 3ane MocKoBCKoii rocyaapcTBerHol KoHcepBatopun um. 1.4, Halikosckoro

1 mapra 1955 roga



CBATOCJ/IAB PUXTEP, dpoprennano

Ceprei PaxmanuHoB (1873-1943)
Mpentoaunsa conb-gue3 muHop, Op. 32 N2 12 2.22

3amuck ¢ KoHuepta B bosibiiom 3ane MocKoBCKoi rocysapcTBeHHON Korcepsatopuu um. I1.M. YaiikoBcKoro
4 auBaps 1962 roga

OEOP APYXUHUH, anbT
AnHa JIEBUHA, poprenuano

Knopg [le6tocem (1862-1918)
M3 ManeHbKoM clouTbl Anst AByx doptennaHo, L 71 (65):

1. B nogxe (TpaHcKkpunums B. bopucoBcKoro) 4.47

3anucs ¢ KoHuepta B Manom 3ane MocKoBCKoii rocyAapcTBenHol KoHcepsatopun um. [1.1. Yaiikosckoro
6 nons 1955 roga

FPUrOPUI TMH3BYPT, dpoprennaHo

HoranH LUtpayc (1825-1899) - Augpeit LWynbu-3snep (1854-1905)
KoHuepTtHas apabecka Ha Banbc «Ha npekpacHom rony6om [yHae», Op. 314 8.40

3amucs 1950-x rogos

JIEOHU] KOTAH, ckpunka

locypapcTBeHHbI cumdoHuyecKuii opkectp CCCP
Auvpuxép KUPU KOHAPALLUUH

Ma6no pe Capacate (1844-1908)
backckoe Kanpuyuuno, Op. 24 5.09

3anuce ¢ KoHuepta B bosibliom 3ane MOCKOBCKoI rocyAapCTBeHHo KoHcepsatopun um. [1.M. YaiikoBcKoro
24 anpens 1959 rona



POAMOH LUEAPHUH, dopTennaHo
Oprectp MocKoBCKOIi rocyaapcTBenHoi Koncepsatopuu um. I.U. Yaiikosckoro
Anpuxép TEHHAAUU POXAECTBEHCKUU
Poavnon LLleapuH (1932-2025)
KoHuept N2 1 ana ¢poprennaHo ¢ opkectpom (1954):

4. Finale. Presto festoso* 6.11
3anmch ¢ KoHLepTa B bonbiuiom 3ane MocKOBCKoI rocyAapcTBeHHoi KoHcepBatopuu um. [1.M. YaiikoBckoro
1 mions 1954 roga
*MupoBas npembepa B ayano3anucu!

PectaBpauus n mactepuHr: EneHa [loiHnKkoBa
WHenep: Uropb ConoBbEBR

XynoxHuk: Bnagumup Kyw, («boxectBeHHasi reomeTpusi»)
[usaiiH: Makcum KomnaHneel,

WcnonHutenbHbI npoatocep: EBreHunii MnatoHoB

© & ® 2026 MocKoBcKas rocyaapCTBeHHas KoHcepsaTtopus uM. 1.1, YalikoBckoro
Bce npaBa 3awuuieHsl
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acrosllLee U3laHne NpeACcTaBafeT Co60M YHUKaNbHOe CoOpaHne UHCTPYMEHTaIbHbIX U BO-

Ka/bHbIX WeAEBPOB B UHTEPNPETALMAX BEIMKMUX MacTepOB 0TEYECTBEHHOIO My3blKalbHO-UC-

MOMIHWUTE/IbCKOTO MCKYCCTBA, 3anuCaHHbIX Ha WX KOHLepTax B 3anax MOCKOBCKOM
KOHCepBATOPUK M BO BPEMS 3apyOEHbIX raCTposiel B NEPUOZ HaUBBICLIETO PacLiBETa PYCCKOM UC-
NONHUTENLCKON LWKOAbI - 50-60 rogbl XX cronetus. OTKPLIBAET 3Ty 30/10TYI0 KOMNEKLMIO CBET/IbINA U
ONTUMUCTUYHBIA GpuHan 3HameHuToV KoHuepTHO cuMbOHUM ANS CKPUNKKU U anbTa C OPKECTPOM
Mu-6emonb maxop B.A. Mouapra B TpakToBke [lasuaa Ovictpaxa 1 Pygonbda bapwas.

Aasug ®égoposuny Orictpax (1908—1974) — npusHaHHbIA NUAEP COBETCKON CKPUMUYHOM
LWKOMbI, MCMOHUTENbCKUIA CTUAb KOTOPOTO ONMPEAENSN TaK1e KayecTBa, Kak NogMHHas rmyouHa
MBILLAEHMS, KNaCCUYHOCTb, ICHOCTb 06pa3HO-APaMaTypPruyeckmx pelleHni, ceo6oaa BOMIOWEHUS
aBTOPCKMX XyLOXECTBEHHbIX MAEN COYMHEHUI PA3ANYHBIX AMOX W HaHPOB. B JaHHOM My3blKanbHOM
psagy A. Onctpax BbicTynaet u B aHcambne ¢ P. bapwaem, 1 B Kayectse conucta: Banbc-ckepuo
M.U. YaiikoBCKOro 3By4MT B CONPOBOXAEHUN Bnagumupa EdpumoBuya Amnonbckoro (1905—
1965) — 0AHOr0 M3 CaMblX M3BECTHbIX B CTPAHEe aKKOMNAHWATOPOB, KOTOPbLINA COTPYAHWYaAN TaKKe C
MupoHom MonsikuHelM, JleoHuaom KoraHowm, KOnnaHom CutkoBeLkum, MctucnaBom PoctponoBuyem,
Enusaseton Mmnensc, Muxaunnom ®UXTEHrOAbLEM W APYTMMU 3HAMEHUTBIMW CKpUNaYaMu U BUONOH-
yenuctamu. B atoi 3amevatenbHOM MUHMaTIOpe YaiikoBcKoro ckpunka [asuaa PEnoposuya no-
rpyxaet caywarens B atMocdepy HenpuHyXAEHHOCTM, BOCXMWAsA NETKOCTbIO U MONETHOCTbIO
LITPMXOB, TEMNBIM 3BYYaHUEM IMPUYECKMX GPArMeHTOB.



Pyaonbg bopucoBny bapaii (1924—2010) KaK ansTUcT, OKOHYMBLIMIA MOCKOBCKYIO KOHCEP-
BaTOpPMIO NO Knaccy B.B. bopucoBcKoro, BbicTynan B aHcambéne ¢ C. Puxtepom, [I. Onctpaxom,
J1. KoraHom, WU. MeHyxuHbim, I, Misturopckum. B 1955 roay oH co3gan nepsbiit B CCCP KamepHbiit
OPKECTP, KOTOPLIM PYKOBOAWA U AupukMpoBan Ao 1977 roaa. Ha gaHHOM AWCKe NpeAcTaBieHa 3a-
MUCb HECKONIbKMX YacTen CTPYHHOTO KBUHTeTa «HouHas My3bika Ha ynuuax Magpupaa» J1. Bokke-
PMHM B UCMONHEHUM MOCKOBCKOIO KaMepHOr0 OPKECTPa, KOTOpPbIM AnpuKMpyeT bapwan. C atum
e KonnektnBom 3apa [onyxaHoBa ucnonHseT Armatae face et anguibus — aputo Baros (Baryca)
13 opatopuu «TopxectByrowas H0audb» A. Busanbam.

3apa AnekcaHgpoBHa flonyxaHoBa (1918—2007) — kamepHasi neBuua, obnagaswas pea-
KUM M0 YMCTOTE U [Mana3oHy KOAopaTypHbIM MELL0-CONpaHo, Npeanoyntana OnepHon cueHe
yacTble BbICTYMIEHWS HA PAAM0 U B KOHLepTax. BokanbHOe MacTepCcTBO CAyKMUIO e Ans co3naHus
BMeyaTnslolLmUxX XyL0KEeCTBEHHbIX 06pa3oB, Nepeaayn 3MOLMOHANbHOTO COAEPIKAHNUSA MY3bIKH.
E& nckyccTBo nepeBonaoweHust 1 6e3ynpeyHoe YyBCTBO CTUNS aBTOPa NPOMU3BEAEHMS CIbILHO K
OLWYTMMO B MHTEpPNpeTaLnn BOMHCTBEHHOM apuu NepcoHama M3 0paTopuu reHus UTanbsHCKOro
6apOoKKO.

Eweé oanH BoKanbHbIi Homep — «MocBaweHne» u3 yukna «Muptbi» P. Llymana, HanvcaHHbI
Ha cTuxm @. PloKKepTa, 3By4nT B UCMONHEHWM 3amedaTeNbHoro ayata Huhbl lopavak u Cesitocnasa
Puxtepa. 3ameTum, YT B NeCEHHbIX LMKAax LLlymaHa naptus ¢poptenMaHo paBHO3Ha4yHa no CBoOemy
06pa3Ho-ApamaTypruieckoMy CMbICy NapTUKU BOKaiUCTa.

Huna JibBoBHa flopanak (1908 —1998) — KamepHas 1 onepHas nesuua (conpaxo). O6naaas
YapylLMM ronocoM, OHa JIlb B HaYane CBOeW CLEHWYECKON Kapbepbl nena B onepe, a 3atem
oTAana NnpeanoyTeHNe KaMepHOMY UCMOHWUTENLCTBY. CKPEHHOCTb, BOOAYIEBNEHHOCTb, apTUCTU3M
1 My60KOoe NPOHUKHOBEHME B CIOXHYI0 NCUXO0A0MMYECKYIO Chepy WymMaHOBCKMX 06pa30B OTanYaeT
€€ NHTepNpeTaLmio WKMPOKO M3BECTHOrO poOMaHca.

CssitocnaB Teogpunosuy Puxrep (1915—1997) — ofvH v3 BblAaOWMXCa NpeAcTaBuTeNen
COBETCKOW NMaHUCTUYECKON WKoNbI, y4eHuK LI, Heliraysa. B TBopyectBe Puxrepa aHcam6/n 3aHu-



Manu 0coboe MecTo: OH Boictynan ¢ [. Orctpaxom, M. Poctponosuyem, O. KaraHom, H. TytmaH,
I. Kpemepowm, 0. bawmetom. C HuHoM [lopinak Ha npoTseHun 6onee Yem nonyropa AeCATUNETUI
1M 6blNa UCMOSHEHA NOYTU BCA KaMePHO-BOKanbHas nutepatypa. peicTaBneHHas 34ech Kak 06-
paseL, CobHOro UCKyccTBa My3bikaHTa Mpentoansa conb-ane3 muHop C.B. PaxmanuHoBa noarsep-
KOaeT HENOBTOPUMbIF MarHeTU3M TaK Ha3blBaeMoro «peHoMeHa Puxtepan.

B nHoM mMup mbicielt M 06pa3os norpyxaer XopanbHas npentogusa «Allein Gott in der Hoh’
sei Ehr'» WU.C. baxa, ncnonHexnHas Camymnom ®eitH6eprom B CO6CTBEHHON 06paboTKE.

Camyun EBrenbeBny @eiinbepr (1890—1962) — KpynHeNWwWwnUi NMaHUCT, KOMNO3UTOP, MO
cnosam ero yuntens A.b. lonbaeHBel3epa, «apTucT ¢ HECOMHEHHOW neYaTblo reHus». Camble Cuib-
Hble ero My3blKa/ibHble BreyaTieHns 6blnn HaBesHbl TBopyecTBoM A.H. CkpsbuHa. B ero ucnon-
HEHWM My3blkM baxa, Kak W MHOTOYUCIEHHbIX MPOU3BEAEHWUA PYCCKUX W 3apybexHbIX
KOMMO3WTOPOB, BXOAMBLUKX B €r0 peneptyap, JOMUHUPOBaNu TOHKOE YyBCTBO CTUAS, 6anaHc 3Mo-
LMOHANBHOIO U PaLMOHaIbHOMO Havas, PenbeGpHOCTb BCEX KOMMOHEHTOB GaKTypbl, 0c06as MaHepa
apTURYNALMK.

B uHTEpNpeTauum apyroro 3HameHuToro ydeHuka A.b. fonbaeHseisepa — Mpuropus M’H36ypra —
3Byuut Banbc U. lWtpayca «Ha npekpacHom rony6om [lynae» B 06pa6otke A.B. LWynbua-3Bnepa.

Tpuropwii PomanoBuy Mu36ypr (1904—1961) — noAMHHbLIA MacTep GOPTENMAHHOMO UCKYC-
CTBA, Urpa KOTOPOro OTIMYanachb TOHKOCTbIO XYAOXECTBEHHON OTAENKU, GUINTPAHHON TEXHUKOW,
0CO6€EHHbLIM 61ECKOM UCMONHEHUS NPOM3BeLEHUI P. JIuCTa U APYrUX KOMMO3UTOPOB-POMAHTUKOB.
[pK 3TOM OH OCYLLECTBAS TPEMBEPLI MHOTUX MPOMU3BELEHUI COBETCKUX aBTOPOB. TpaKToBKa I [MH3-
6yprom cnoxHenwen TpaHckpunumm Banbca W. LTpayca npeactaBnsier co60oii 3ameyartesibHbii 06-
paseL, NOHUMaHUsA BEHCKOIO CTWUAS, U3bICKAHHOIO BKyca, CBO6OLHOr0 UCMNONb30BaHUs 6oratbix
BO3MOXHOCTEN dopTenuaHHon GaKTypbl U KOOPUCTUYECKUX NPUEMOB.

MowHOM 3HEePreTMYECKOM CUOM, LEENbHOCTBIO M KPaCcoToM 3By4aHWs HanoaHeHbl jBa Npo13Be-
JeHus B ucnonHeHun dmuns Mnensca — Mpentogua N2 10 u3 | oma XTK U.C. baxa B TpaHCKpun-
ummn A. 3unotv v Mpentogusa conb muHop C.B. PaxmaHuHoBa.



Amunb MpuropbeBuy Mnenbc (1916—1985) — Kopudeit oteyecTBEHHOr0 GpopTeENnMaHHOro
UCKYCCTBa, y4eHuK .. Helraysa. Ero TpaKTOBKM CTaiM KNaCcCUKOM MUPOBOIO MCNONHUTENBCKOMO
UcKyccTtBa. Mrpa Mnenbca nopaxana cnywarenei B paBHOM CTeneHn yoeanTenbHbIM BOMOLEHUEM
BCEBO3MOMHbBIX FPaHEN YeNoBeYeCKux nepexnBaHnin, GunocodcKon myouHOM U 61aropOACTBOM.
Ero 06Wwu1pHbIN penepTyap BKAKOYAN My3blKy OT aN0Xu1 6apOKKO A0 COBPEMEHHOCTH. [Tpn 3TOM npo-
nssefeHns U.C. baxa cpaBHUTENBHO PEAKO GbINK NPeACTaBAeHbl B €0 KOHLEPTHLIX Mporpammax.

C MNpentognamu baxa n PaxMaH1HOBa HEOXMAAHHO KOppeaupyeT 3anuch bacKcKoro Kanpuy-
yuo M. ge Capacare B ucnonHeHuu Jleonnza Korana c focyaapctBeHHbIM CUMPOHUYECKUM OpKe-
ctpom CCCP noa ynpaBnenunem K. KoHapalumHa. 310 060CHOBAHO CXOACTBOM apTUCTUYECKMX KayecTB
MUMaHNUCTa U CKpUnaya 1 06LLHOCTBI0 UX NOAXOAOB K CO3AaHWI0 UCMOJHUTENbCKMUX MHTEPNPETALUI,
OMMparoLLMXCs Ha MacwTab Mblcin, c6anaHCUPOBAHHYIO CTUIUCTUKY, HACbILEHHbIE KPACKM 3BYYaHUs
1 MOPa3nTENbHYI0 MHCTPYMEHTAIbHYIO TEXHUKY.

Jleonnp boprcosuy Koran (1924 —1982) — nerenfapHblii CKpUnay NpoLwLioro CToNeTus, yde-
HuK A.WN. fimnonbcKoro. Mo cnosam Haka Tn60, «TaK elé HUKTO He urpan Ha CKpunke». Husoe uc-
KyccTBO JleoHnaa KoraHa 061aaano HEBEPOSITHOM CUNOM MarHeTuama. Kamabli ero BbIXof Ha CLeHy
6bl1 HOBLIM @KTOM PaHAMO3HOIO CLEHUYECKOro feiicTBa. BUPTY03HOE MacTepCTBO COYETaNOCH C
HEOObIKHOBEHHbIM MO KPaCcoTe, MYKECTBEHHbIM TOHOM CKPUMKKU; OrPOMHas UCMOAHUTENbCKAN BONA —
C NCUX0A0MMYECKON MY6UHON MHTepnpeTauun. KoraH Bnagen peneptyapom, BKAKYAIOWMUM CONbHbIE
1 KaMepHbIe COYMHEHUS BCEX BPEMEH U aHPOB. B MuHKMaTiope Capacate OH MacTepCKu peanuayet
TeMOPOBO-AVHAMUYECKME KOHTPACTI, YTOHYEHHYIO apPTUKYNALMIO LITPUXOB, XapaKTEPHYIO TaHLeBaNb-
HYH0 PUTMUKY.

B noctosHHOM aHcambne (Tpuno) ¢ 3. Tunenscom u J1. KoraHowm Beictynan McTucnas Poctpono-
BMY, MCKYCCTBO KOTOPOro 3aecb npeacrasneHo Hoktiopuom, Op. 19 N2 4 M.U. YaiikoBCcKoro
B TPAHCKpUNuuK B. ®uTlieHrareHa B CONPOBOXAEHUM NUaHWUCTa AnekcaHapa [leatoxmHa.

Mcrucnas Jleononbgosuy Poctponosuy (1927—2007) — OAWH U3 KPYNHENLINX BUOSOHYENN-
CTOB BeKa, y4eHuKk C.M. Kosonynosa. Ero aedTenbHOCTb pa3BuBanach B [ByX HanpaBieHUsX: Kak
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BMOIOHYENNCTA (CONUCTA M @HCaMBAKCTa) U KaK AMPUKEPA — ONEPHOro U cMMGOHKUYecKoro. Kpu-
TMKa oTMeyvana 6e3ynpeyHoe MacTepcTBO, KPacoTy 3BYKa, apTUCTU3M, CTUAUCTUYECKYIO KYNILTYpY,
3MOLMOHaNbHOCTb U BAOXHOBEHHOCTb Urpbl My3blKaHTa. BCE 310, B COYETAHUM C LWMPOTOM fbIXaHus,
NEPCNEKTUBHOCTLIO MENOANYECKON JIMHUW U OLLYILEHUEM PEanbHOro NPOCTPAHCTBA, CAbILUTCS B
HokTiopHe YalKoBCKOro.

AnekcaHgp Anexcangposuy eatoxut (1907—1985) B KauecTBe akkOMNaHWaTopa BbicTynan
C KpynHeAwnMmun aptmctamu, B Tom yucie ¢ [.®. Onctpaxom, .B. bapuHoBoii, UN.C. Ko3noBckum,
ABNSASACb NPU3HAHHBIM MaCcTePOM aKKOMNaHEMEHTa.

MpenectHas muHuaTtiopa «B nogke» K. le6roccu B TpaHCKpUnumK 4nst ansra B. bopucoBcKkoro
TOHKO BbIPMCOBbIBAETCS CMbl4KOM PEaopa [pyxMHMHA B GOpPTENMAHHOM COMPOBOXAEHUN AHHbI
JleBuHOMN.

®épop CepadpumoBny Apysmnumnt (1932—2007) — BUAHENILNIA aNbTUCT, KOMNO3UTOP, YYEHUK
B.B. bopucoscKoro, kKotoporo oH B 1964 rosly cMeHun B coctaBe KBapTeta uMeHu beTxoseHa. [es-
TeNbHOCTb [IpyUHMHA, KaK 1 Bcero coctaBa KBaprteTa, TecHo cBasaHa ¢ [.[. WoctakoBuyem. Emy
KOMMO3UTOP NOCBATU/ CBOK «1ebeluHyo necHio» — CoHaty ans ansta 1 GoprennaHo.

AnHa HaymoBHa JleBuHa (1929-2016) — BblAalowmMiica KOHLEPTMENCTep, paboTaBLIWii B Knac-
cax npodeccopos-anstnctos U 0. M. AHKenesnya B MOCKOBCKOW KOHCEPBATOPUHU. JpyKUHUH Urpan
C Hel ewwé B roabl y4€osl y B.B. bopucosckoro.

3aBeplaetcs nporpamMma Hactoslero gucka duHanom Mepsoro ¢poprennaHHOro KoHuepTa
P. WenpuHa B ncnonHenun astopa M Opkectpa MOCKOBCKOM KOHCEPBATOPUM NOA ynpaBieHnem
I. PoxpgectBeHcKoro. B atom npousseaenunn (1954), npeacrasnsiowem cob0oi KaHpPOBYO pa3Ho-
BUAHOCTb «(OJIbKIOPHOIO» MHCTPYMEHTANIbHOMO KOHLEpTa, KOMMO3UTOP BMEPBbIE B KIACCUYECKOM
MY3bIKE MPUMEHWI YaCTYLIKK.

Pognon Koncranturosuy Leapun (1932—2025) — KpynHeNWmnit POCCUMCKUIA KOMMO3MTOP,
ydeHuK t0.A. LWanopuHa; oKOHYMN Takke MOCKOBCKYIO KOHCEPBATOPUIO MO Kaaccy GpoptenuaHo
f1.B. ®nunepa. YacTto BbICTynan ¢ UCMONHEHNEM COOCTBEHHbIX MPOM3BEAEHNUI KaK nuaHuct. Cpean
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€ro MHOTrOYMCNEHHbIX COYUHEHWI IIECTb GOPTENMAHHBIX KOHLLEPTOB, B KOTOPbIX IPKO OTPAMKEHbI MHO-
rOBapWUaHTHOCTb TPAKTOBKM LIMKNA, IyX SKCNEPUMEHTATOPCTBA, UrPOBas CTUXMA U NOAYEPKHYTas BUP-
TYO3HOCTb.

lpeseHTyemoe caywarento B rog 160-n1etvs MOCKOBCKOM KOHCEPBATOPUM M3AaHUe, OCHOBAH-
HOe Ha e€ apXMBHbIX 3aNUCAX, OXBATbIBAET Pa3NYHbIE MYy3blKasbHble 3MOXM W HaHPbI, WWPOKMI
CMEKTP UHCTPYMEHTANbHbIX M BOKAJbHbIX FON0COB, MHOr006pa3ne Xyl0KeCTBEHHbIX HAUBUAYaNb-
HOCTEN U UCNONHUTENLCKUX CTUNEN. COXpaHWUTb 3TO GECLIEHHOE HACNeAne BENUKUX apTUCTOB NpPo-
0ro BeKa — 0c060 3HauMMas 3ajaya COBPEMEHHOCTH.

E.Jl. CadoHoBa
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some of the greatest masters of Russian musical performance and recorded live at the halls of

the Moscow Conservatory and during international tours in the heyday of Russian performing
arts in the 1950s and 1960s. This golden collection begins with the uplifting finale of the celebrated
Sinfonia Concertante for Violin, Viola and Orchestra in E flat major by W.A. Mozart, interpreted
by David Qistrakh and Rudolf Barshai.

David Oistrakh (1908-1974) was a recognized leader of the Soviet violin school. His performing
style was characterized by such qualities as genuine depth of thought, classicality, clarity of figurative
and dramatic solutions, and freedom to convey composers’ artistic ideas in works from different eras
and genres. Here, David Oistrakh is featured both as a member of an ensemble with Rudolf Barshai
and as a soloist. He performs Pyotr Tchaikovsky’s Valse-Scherzo, accompanied by Viadimir Yam-
polsky (1905-1965), one of the most acclaimed accompanists in the country, who collaborated

T his release features a unique collection of instrumental and vocal masterpieces interpreted by
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with Miron Polyakin, Leonid Kogan, Yulian Sitkovetsky, Mstislav Rostropovich, Elizaveta Gilels, Mikhail
Fichtengolz, and other renowned violinists and cellists. In this wonderful miniature by Tchaikovsky,
OQistrakh’s violin creates an atmosphere of ease, amazing us with light and soaring strokes and the
warm sound of the lyrical fragments.

Rudolf Barshai (1924-2010) was a violist who graduated from the Moscow Conservatory under
Vadim Borisovsky. He performed in ensembles with Sviatoslav Richter, David Oistrakh, Leonid Kogan,
Yehudi Menuhin, and Grigory Pyatigorsky. In 1955, he founded the first chamber orchestra in the
USSR and served as its director and conductor until 1977. This release features a recording of several
movements from the string quintet “Musica notturna delle strade di Madrid” by Luigi Boccherini,
performed by the Moscow Chamber Orchestra conducted by Barshai. Zara Dolukhanova performs
“Armatae face, et anguibus,” Vagaus's aria from the oratorio Juditha triumphans by Antonio
Vivaldi, with the same orchestra.

Zara Dolukhanova (1918-2007) was a chamber singer with a coloratura mezzo-soprano of rare
purity and range. She preferred frequent radio and concert appearances to the operatic stage. Her
vocal mastery allowed her to create impressive artistic images and convey the emotional content of
music. Her ability to transform and her impeccable sense of style are evident in her interpretation of
the bellicose aria of the character from the Italian Baroque genius’s oratorio.

Another vocal piece, “Widmung” from Robert Schumann's song cycle “Myrthen,” based on
poetry by Friedrich Ruckert, is performed by the remarkable duo of Nina Dorliak and Sviatoslav
Richter. It's worth noting that the piano part in the Schumann song cycles is equal to the vocal part
in terms of figurative and dramatic significance.

Nina Dorliak (1908-1998) was a chamber and opera soprano with a captivating voice.
She started her career as an opera singer, but later turned her attention to chamber music. Her
interpretations of Schumann’s works are characterized by sincerity, inspiration, and artistic mas-
tery, as well as a deep understanding of the complex psychological world of the composer's
music.
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Sviatoslav Richter (1915-1997) was one of the outstanding representatives of the Soviet piano
school and a student of Heinrich Neuhaus. Ensembles played a special role in Richter's career: he
collaborated with David Oistrakh, Mastislav Rostropovich, Oleg Kagan, Natalia Gutman, Gidon Kremer,
and Yuri Bashmet. For more than fifteen years, he performed almost the entire chamber vocal liter-
ature with Nina Dorliak. As an example of the musician’s solo art, the Prelude in G sharp minor
by Sergey Rachmaninov confirms the unique magnetism of the Richter phenomenon.

Arranged and performed by Samuel Feinberg, the choral prelude “Allein Gott in der Hoh’
sei Her” by Johann Sebastian Bach takes us on a journey into a different world of thought and
imagery.

Samuil Feinberg (1890-1962) was a prominent pianist and composer, described by his teacher
Alexander Goldenweiser as “an artist with the undeniable stamp of genius.” His most powerful musical
impressions were inspired by the works of Alexander Scriabin. His performances of Bach and nu-
merous works by Russian and foreign composer were characterized by a delicate sense of style, bal-
ance between emotional and rational elements, vividness of all the components in the texture, and
unique articulation.

Grigory Ginzburg, another famous student of Alexander Goldenweiser, performs Johann Strauss’s
“An der schonen blauen Donau” arranged by Andrey Schulz-Evler.

Grigory Ginzburg (1904-1961) was a true master of the piano. His playing was characterized
by subtle artistic details, filigree technique, and the particular brilliance with which he performed
works by Franz Liszt and other Romantic composers. He also premiered many works by Soviet com-
posers. Ginzburg’s interpretation of the highly complex transcription of Johann Strauss’s waltz is a
remarkable example of his deep understanding of the Viennese style, refined taste, and free use of
the piano’s rich texture and coloristic techniques.

Two works performed by Emil Gilels, the Prelude No. 10 from Volume | of J.S. Bach’s Well-
Tempered Clavier, transcribed by Alexander Siloti, and the Prelude in G minor by Sergey Rachma-
ninov, are full of powerful energy, integrity, and beauty of sound.
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Emil Gilels (1916-1985) was a prominent figure in Russian piano music and a student of
Heinrich Neuhaus. His interpretations have become iconic examples of world-class performance
art. Gilels’s playing captivated audiences with its equally to convey all aspects of human experi-
ence, philosophical depth, and noble qualities. His extensive repertoire spanned from Baroque
music to contemporary compositions. However, works by J.S. Bach were relatively rarely featured
in his concerts.

Performed by Leonid Kogan with the USSR State Symphony Orchestra under the baton of
Kirill Kondrashin, the recording of Pablo de Sarasate’s Caprice Basque unexpectedly correlates
with the preludes of Bach and Rachmaninoff. This is due to the similarities in the pianist’s and
the violinist’s artistic qualities and their shared approaches to performance interpretations,
based on the scale of thought, balanced style, rich tonal colors, and amazing instrumental tech-
nique.

Leonid Kogan (1924-1982) was a legendary violinist from the previous century and a stu-
dent of Abram Yampolsky. According to Jacques Thibaud, “no one had ever played the violin like
that.” Leonid Kogan’s living art possessed incredible magnetism. Each time he appeared on
stage, it was like a new act in a grand theatrical spectacle. He combined virtuosity with an ex-
traordinarily beautiful, masculine tone of his violin, and tremendous performing power with psy-
chological depth of interpretation. Kogan mastered a repertoire that included solo and chamber
works from all eras and genres. In the Sarasate miniature, he expertly conveyed dynamic timbre
contrasts, refined articulation of strokes, and characteristic dance rhythmics.

Mstislav Rostropovich was a member of the permanent ensemble (trio) along with Emil Gilels
and Leonid Kogan. His art is represented here by Pyotr Tchaikovsky’s Nocturne, Op. 19 No. 4,
as transcribed by Wilhelm Fitzenhagen, accompanied by pianist Alexander Dedyukhin.

Mstislav Rostropovich (1927-2007), a student of Semyon Kozolupov, was one of the greatest
cellists of the 20th century. His developed his career in two directions: as a solo artist and ensemble
player, and as an operatic and symphonic conductor. Critics praised the musician’s impeccable tech-
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nique, beauty of sound, artistic expression, stylistic culture, emotional depth, and inspiring perform-
ances. All these qualities are evident in his performance of Tchaikovsky’s Nocturne, with its wide
breathing, sustained melodic lines, and sense of space.

Alexander Dedyukhin (1907-1985) was a renowned accompanist who worked with some of
the most prominent artists of his time, including David Oistrakh, Galina Barinova, and lvan Kozlovsky.
He was a recognized master of his craft.

The charming miniature “En bateau” by Claude Debussy, transcribed for viola by Vadim
Borisovsky, is delicately interpreted by the bow of Fyodor Druzhinin, accompanied by pianist Anna
Levina.

Fyodor Druzhinin (1932-2007) was a prominent violist, composer, and student of Vadim
Borisovsky, whom he replaced in the Beethoven Quartet in 1964. Druzhinin’s career, like that of the
entire Quartet, was closely linked to Dmitri Shostakovich. The composer dedicated his “swan song,”
the Sonata for Viola and Piano, to Druzhinin.

Anna Levina (1929-2016) was a renowned accompanist who collaborated with viola professors
and Yuri Yankelevich at the Moscow Conservatory. Druzhinin worked with her during his time as a stu-
dent under Vadim Borisovsky.

This release concludes with the finale from Rodion Shchedrin’s Piano Concerto No. 1, per-
formed by the composer and the Moscow Conservatory Orchestra under the baton of Gennady
Rozhdestvensky. Composed in 1954, this work is a genre-definzing variation of the “folk” instru-
mental concerto where the composer used chastushkas (humorous rhymes) for the first time in
classical music.

Rodion Shchedrin (1932-2025) was a prominent Russian composer and student of Yuri Sha-
porin. He graduated from the Moscow Conservatory, where he studied piano under Yakov Flier. He
frequently performed his own compositions as a pianist. His extensive body of work includes six
piano concertos that vividly showcase his diverse interpretations of the cycle format, experimental
spirit, the element of playing, and profound virtuosity.
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Presented in the year of the 160th anniversary of the Moscow Conservatory, this release is based
on archival recordings and encompasses various musical eras, genres, instrumental and vocal per-
formances, as well as diverse artistic individualities and performance styles. The preservation of this
invaluable legacy of the great artists from the previous century is an especially important task today.

E. Safonova
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DAVID OISTRAKH, violin
RUDOLF BARSHAI, viola

The Moscow Chamber Orchestra
Conductor RUDOLF BARSHAI

Wolfgang Amadeus Mozart (1756-1791)
Sinfonia Concertante for Violin, Viola and Orchestra in E flat major, KV 364

3. Presto 6.05

Live at the Grand Hall of the Moscow Tchaikovsky Conservatory
September 11, 1963

ZARA DOLUKHANOVA, mezzo-soprano

The Moscow Chamber Orchestra
Conductor RUDOLF BARSHAI

Antonio Vivaldi (1678-1741)
“Armatae face, et anguibus”, aria of Vagaus from opera “Juditha Triumphans devicta
Holofernes barbarie”, (Part II: No. 25), RV 644 3.57

Live at the Grand Hall of the Moscow Tchaikovsky Conservatory
March 1, 1960
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SAMUIL FEINBERG, piano

Johann Sebastian Bach (1685-1750)

Choral Prelude in A major “Allein Gott in der Hoh’ sei Ehr”,
BWV 662 (Version 1)

(arranged by Samuil Feinberg)

Recorded in the Studio of the Moscow Tchaikovsky Conservatory
September 22, 1952

MSTISLAV ROSTROPOVICH, cello
Alexander DEDIUKHIN, piano

Pyotr Tchaikovsky (1840-1893)
Nocturne, Op. 19 No. 4 (Arranged by Wilhelm Fitzenhagen)

Live at the Small Hall of Moscow Tchaikovsky Conservatory
December 11, 1960

Conductor RUDOLF BARSHAI
The Moscow Chamber Orchestra

Luigi Boccherini (1743-1805)
Quintet No. 60 in C major, G.324, Op. 30 No. 6
“Musica notturna delle strade di Madrid”

5. Passa calle. Allegro vivo - 6. Il tamburo - 7. Ritirata. Maestoso

Live at the Grand Hall of the Moscow Tchaikovsky Conservatory
March 1, 1960
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EMIL GILELS, piano
Johann Sebastian Bach (1685-1750)

From “Well-Tempered Clavier,” Vol. I:
Prelude No. 10 in E minor, BWV 855
(Arranged by Alexander Siloti in B minor)

Sergey Rachmaninov (1873-1943)
Prelude in G minor, Op. 23 No. 5

Live at the Grand Hall of the Moscow Tchaikovsky Conservatory
April 9, 1962

DAVID OISTRAKH, violin
Vladimir YAMPOLSKY, piano

Pyotr Tchaikovsky (1840-1893)
Valse-Scherzo in C major, Op. 34

Live in Tokyo, February 23, 1955

NINA DORLIAK, soprano
SVIATOSLAV RICHTER, piano

Robert Schumann (1810-1856)
From “Myrthen”, Op. 25 (F. Ruckert)

1. Widmung
Live at the Small Hall of the Moscow Tchaikovsky Conservatory
March 1, 1955
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SVIATOSLAV RICHTER, piano

Sergey Rachmaninov (1873-1943)
Prelude in G sharp minor, Op. 32 No. 12

Live at the Grand Hall of the Moscow Tchaikovsky Conservatory
January 4, 1962

FEODOR DRUZHININ, viola
Anna LEVINA, piano

Claude Debussy (1862-1918)
From Petite Suite for Two Pianos, L 71 (65):

1. En bateau (arranged by Vadim Borisovsky)

Live at the Small Hall of the Moscow Tchaikovsky Conservatory
June 6, 1955

GRIGORY GINZBURG, piano

Johann Strauss Il (1825-1899) - Andrey Schulz-Evler (1854-1905)
Concert arabesques on waltz “An der schénen blauen Donau”, Op. 314

Studio recording, 1950s

LEONID KOGAN, violin

The USSR State Symphony Orchestra
Conductor KIRILL KONDRASHIN

Pablo de Sarasate (1844-1908)
Caprice Basque, Op. 24

Live in Grand Hall of Moscow Tchaikovsky Conservatory
April 24, 1959
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RODION SHCHEDRIN, piano

The Moscow Tchaikovsky Conservatory Orchestra
Conductor GENNADY ROZHDESTVENSKY

Rodion Shchedrin (1932-2025)
Concerto No. 1 for Piano and Orchestra (1954):
4. Finale. Presto festoso*
Live at the Grand Hall of Moscow Tchaikovsky Conservatory
June 1, 1954

*Previously unreleased recording!

Sound restoration & mastering: Elena Doinikova
Engineer: Igor Solovyov

Artwork by Vladimir Kush (“Divine Geometry”)
Design: Maxim Kompaneets

Executive producer: Eugene Platonov
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